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Dedication: For those who are afraid, thirsty, hungry, or may be homeless. 


If you believe that this publication has some value to you, 
please consider donating what you think is a reasonable sum to some worthy purpose; 
even a tiny amount may make a difference somewhere. 
Some donations may also be tax deductible. 


Consider the following organizations: 
Uniquely appropriate for this volume: The Regional Museum in Olomouc, nam. Republiky 5, 771 
73 Olomouc, Olomouc, Czech Republic, a national history and ethnographic museum in Olomouc, 
Czech Republic (https://www.vmo.cz/). 
Services for at-risk children and families or community centers for our older neighbors. 
Your local food pantry so people under high levels of stress need not also go hungry. 
The Antique Pattern Library project is an excellent opportunity to support access to publications 
similar to this one. This service provides scans of craft pattern publications that are in the public 
domain or have permission to post. Many are edited for modern craftworkers and their 


technologies, http://www.antiquepatternlibrary.org/index.htm. 


Donations to your local library, a community college, or other learning scholarship fund are 
valuable local investments. 


Consider also the Internet Archive (https://archive.org/) as it helps make many resources available 
to all of us. 


- I would be surprised if any person or organization returns even a nominal donation. HH. 


Moravian 
Folk Embroidery Patterns 


Embroidery Patterns of the Slavic People in Moravia 
Vzorky vySivani lidu slovanského na Moravé 
Modeles de broderies du peuple slave en Moravie 


Stickerei-Muster des slavischen Volkes in Mahren 


CONTENTS 
| DEH a0 ote eR Re ee eee ee are Pe ee Pe ee 1 
Corners) Hames rite cc. feos cs sags sae Seek O ee ado ee Sao ee A TRS a FE IE EE PAE 61 
Flowers: Verti@al)ciccccc2ccccccecsdecccptiseci ceedec idea tenecb ge cdnecd vs assed nade idea ad gadis od ee de saad doe ede ade et edeeeaeeeee 97 
Flowers, Small Grouped Diagonal ..............ccccccccccccccccsssssseecccceecccaueseseccceseceusuasseeecceseeeeauaaseeseceeeeeeaas 105 
Flowerss Diagonal icici on feasdgic ss cede taasek beck ak ele eee be vba haw sao Sa kode es esa ak ois wees Saas ke ee 106 
Birds, Small Ornaments and Fills ......... ccc ceccccccesseccccessececeesecsceeusecsecueucessseesseeeueecsseugeesseeuensess 115 
DOQUATES vescetetites Sees ea terse eee eat CC LICE TLE EER eo OD a cca Sears 119 
Nope Ti Bae 11 (1a PAAR eR RE eee Ey POS RPS Rl DEAT ET PSRs cy NE EU RP ee ee ane 125 
Original Text In Czech, English, French, or German ................ccccccsssssseccccceeccceesseeccccseeeeaaaeseseeeess 139 


Derived from the work of Berta Sojkova [Bertha Sojka]; 
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Volume 2, 1889, plates 13-22, 
Volume 3, 1895, plates 23-32; 
who used the designs on embroidered items housed in the Regional Museum”. 
*called the Patriotic Museum in the late 1800s. 


.A volume of Berta Sojkova’s original publications is housed in 
the Volkskundemuseum Wien (Austrian Museum of Folk Life and Folk Art, Vienna) 
and is available in color online - https://www.volkskundemuseum.at/publikationen/publikation?content- 
id=1524345937511&publikation id=1556955979056 
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Original Text in Czech, English, French, or German 


Sesit prvni. — II. vydani. 


VZORY VYSIVANI 


LIDU SLOVANSKEHO NA MORAVE. 


(DVANACT TABULEK V BARVOTISKU) 


IOV VVSIV4y 
LIDU SLOVANSKEHO ss MORAVE, DLE ORIGINALU, 


JEZ NACHAZEJI SE VE VLASTENECKEM 
MUZEU V OLOMOUCI. 


NA KAMEN KRESELILA A VYDALA 


| BERTA SOJKOVA 
BERTA SOJKOVA 
V OLOMOUCI 1890. 
TISKEM KNIZECI ARCIBISKUPSKE KNIH- 
ction canoe eit. ascii KAMENOTISKARNY. 


Cena 1 zl. r. m. 


Workbook one. — 2nd. edition. 
EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA. 
(TWELVE PLATES PRINTED IN COLOR) 
ACCORDING TO THE ORIGINALS 
IN THE PATRIOTIC MUSEUM IN OLOMOUC. 
DRAWED ON STONE AND PUBLISHED BY 


BERTA SOJKOVA 


OLOMOUC 1890. 
PRINTED BY PRINCE ARCHBISHOP'S BOOKS — LITHOGRPHY PRINTERS 


Price 1 zloty r. m. 
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VZORY VYSIVANI ; 
LIDU SLOVANSKEHO NA MORAVE. 


VZORY VYSIVANI 
LIDU SLOVANSKEHO NA MORAVE, 


DLE ORIGINALU, 
JEZ NACHAZEJI SE VE VLASTENECKEM 
“ne! i nila aeneis MUZEU V OLOMOUCI NA KAMEN KRESLILA 
sii eeccel A VYDALA 


BERTA SOJKOVA 


Blaze narodu, jenz sebevédomi a silu z dob 
davné slavy své vaziti muzZe. Jest pak dustojno 
narodu toho a jeho provinnosti, co krasného, 
dobrého a pravdivého z doby té zbylo, aby dale 
péstoval a zdokonaloval. 

I nas ceskoslovansky narod smi se slavnou 
minulosti honositi, I neni tedy divu a jest to I 
prorpzendym postupem probuzeni naroda, Ze sbira 
vSe, co z dob téch se zachovalo. Nejpredneéjsi 
buditele na&si sbirali ku pr. pisné narodni a 
prinalezi jim dik celého naroda proto, ponévandz 
na zakladé pisni téch umoznéno skaldatelim 
nasim vzdélavati hubu v pravdé narodni a narod 
uhajiti pred vycitkou, jakoby I tuto stranku 
kultury prijimal od sousedu a se cizim perim 


Berta Sofkora, 


zdobil. 

Jiny rovnéz dulezity zbytek kultury vlastni a zaroven doklad slavy jest naSe narodni 
ornamentyka hlavané be vySivani lidovém se obraZejici. 

Domaciho uméni tohoto do nedavna nedbavano a malo kdo prikladal mu ceny a vahy po 
zasluze; vzdyt i zadruga byla pvisla u nas v zapomenuti, tato péstitelka vSeho co tak krasno, dobro 
a pravdou jes jako pisen a vySivani narodni. 

Zasluhou spolku vlasteneckého muzejniho v Olomouci, jehozto zakladatelem a duSi byl 
zvecnely prof. Jan Havelka a dotud jest véhlasny arceolog nas Dr. Wankel, dockalo se I toho 
odvétvi kultuy nasi zAdouciho vzkriseni. Na zakladé bohatych zkuSenosti jali se tito muZové, jsouce 
podporovani zem i risskym poslancem dust p. Ign Wurmem sbirati staré rucni prace Zen 
moravskych. 

Kdyz pak s usilim timto spojila se znalost a vybrouSeny krasocit nékterych dam v Olomouci, v 
jichzto cele se postaviy pani Eliska Wanklova a Vlasta Havelkova, bylo moZno zariditi v r. 

1885. Velkolepou vystavu vySivek a krajakuv moravskych v Olomouci a obeslati poszdéji také 
vystavy Vidensskou. Na obou vystavach vzbudily rucni prace nasich moraveskych zen a dcer obdiv 
znalcuv I pochcalu vysoké vlady. 

Jelikoz kazdemu do Olomuckého Musea prijiti nelze, aby na vlastni o¢ci skvosty ty nace 
obadal, ale zadoucno jest, aby vySivani naérodni z nova u nas péstovano bylo a sice v puvodni velebé 
a ryzosti své, odhodlala jsem se, podporovana laskavou ovhotou pi. kustodky Vlasty Havelové 
vzorky tyto vydati a takto k tomu prispéti, aby Sat, odév a pradlo zen i divek naSich opétné 
zastkvivalo krasou narodniho vySivani. 

Zajisté i nasim malirim bude lze mnohé se sbirky té cerpati. 

Nalezene-li vydani toto v kruzich vlasteneckych nalezitého povSimnuti, bude cil mtj dosazaen 
a seSit dalsi nasledovati za nelouho. 
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Berta Sojhova 


Sbirku tuto vydala jsem také z preiciny, aby 
se zamezilo stalému tomu vydavani naS&sich praci za 
cizé. Cestujici se vSech kon¢cin navstévuji kraje 
nase a zkupuji staré a krasné vySsivky lidu naSeho, 
by je pak verjnosti podali, vyhybajice se priznati, 
ze vzorce tyto od zen narodu slovanskych pochazi. 
Nechci zkoumati, umysl neb opomenuti v tom 
spociva, zda narodni neb obchodni prospéch 
hlavnim toho ¢cinitelem. 

Nalezla jsem v casopisech modnich mnohé 
vzorky vySivani naSeho mezi vySivanim cizym. 

Zpusobem tim obohacuji se jini na utraty 
nase. 

Vzory tytp jsou praci zen slocanskych na 
Moravé bydlicich, bez ohledu, zda puvodu 
hanackého, slovackého neb valasského, ant pro 
pribuznost svou presné jich oddéleni dobé pozdéjsi 
teprv ponechano byti musi. 

Vzaty jsou z ruzného pri obradech 
cirkevnich i rodinnych uZicaného pradla a 
pristroju, jako: oltarnich pokryvek, boudnic, 
uvodnic, Satku, rucniku, rukavcu a jinych, a daji se 
opét bud v celku, neb jednotilivé upotrebiti na vse, 
co vySivanim zdobeno byti muzZe, jako na limce 


obruby Satu a rukavu, kabatce, pradlo lozni a stolni a t. d. Ve sbirce této ponechala jsem barvy, jak 
na pubodnich predmétech se nalezaji, mohou se vsak dle potreby vlastniho vkusu zménniti. 

Steh ponejvice jest krizovy a jej hedbavim, vlnénou neb bavlnénou niti pres stamin 
(kanavu) na kazdou latku, hedbavi neb platno, prenésti. Cast jest téz stehovanim (Holbein), jez 
vynika tim, Ze jest na obou stranach stejné, coz zajisté kazda v rucnich pracich obeznala zena 
ihned pozna, a daji se vSudy ruizné ty hvézdy (**), sekaée (<2), cestiéky vlnité (~~), a primé ( 
), pak kvéty s tocinky (“)!°) atd. velmi dobre upotreviti. 

Zajisté poskytnou nashromazdéné zde vzorky, jichz just 110, znacného vybéru ku vysivkam. 


B.S. 


Knizeci arcibiskupské knih- kamenotiskarny v Olomouci. 
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EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA. 


ACCORDING TO THE ORIGINALS, 
WHICH ARE IN THE PATRIOTIC MUSEUM IN OLOMOUC, DRAWN ON STONE AND 
PUBLISHED BY 


BERTA SOJKOVA 


Blessed are the peoples who can appreciate the self-confidence and strength from the days of 
ancient glory. It is then worthy for people of these cultures and their duty to further cultivate and 
improve what is beautiful, good and true from that time. 

Another equally important remnant of our culture and, at the same time, of documented 
fame are our national headpieces, which are decorated with folk embroidery. 

This domestic art was neglected until recently and few people gave it the value and weight it 
deserves; after all, even the rural communities had come into oblivion with us, this grower of all 
that is so beautiful, good and true, you are like a national song and embroidery. 

Thanks to the Patriotic Museum Association in Olomouc, whose founder and soul was the 
eternal prof. Jan Havelka, and our famous archaeologist Dr. Wankel, even that branch of 
culture has seen our desired resurrection. On the basis of their rich experience, these men, 
supported by the country and the Reich deputy Mr. Ign Wurm, went on to collect old handicrafts 
of Moravian women. 

When this effort was combined with the knowledge and polished beauty of some ladies in 
Olomouc, led by Mrs. EliSska Wanklova and Vlasta Havelkova, in 1885 it was possible to 
arrange a spectacular exhibition of Moravian embroideries and lacework in Olomouc, and later to 
also send exhibitions to Videnska . At both exhibitions, the handiwork of our Moravian women and 
daughters attracted the admiration of connoisseurs and the praise of the high government. 

Since it is not possible for everyone to come to the Olomuckého Museum to admire these 
gems with their own eyes, it is desirable that the folk embroidery should be cultivated anew in our 
country, and indeed in its original grandeur and purity, I decided, supported by the kind kindness 
of Msgr. custodian Vlasty Havelové will publish these samples and thus contribute to the fact 
that the dresses, clothes and linen of our women and girls will once again shine with the beauty of 
folk embroidery. 

Certainly, our artists will be able to draw a lot from this collection. 

If this is found published in the patriotic circles, my goal will be achieved and the workbook 
will follow without delay. 

IN OLOMOUC in April 1887 

Berta Sojhova 


I published this collection also for the purpose of preventing the constant publication of our 
works by others. Travelers from all over visit our regions and buy old and beautiful embroideries of 
our people, then they would present them to the public, avoiding to admit that these patterns come 
from the women of the Slavic nations. I do not want to examine whether the intention or omission 
lies in it, whether national or commercial benefit is the main factor. 

I found many samples of our embroidery among foreign embroidery in fashion magazines. 

In this way, others enrich themselves at our expense. 

These patterns are the work of Slavic women living in Moravia, regardless of whether they 
are of Hanac, Slovak or Wallachian origin, or because of their kinship, their exact separation must 
be left to later times. 
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They are taken from various linens and items used in church and family ceremonies, such 
as: altar covers, cassocks, covers, scarves, towels, sleeves and others, and can be used either as a 
whole or individually for everything that can be decorated with embroidery, such as on the collars 
of dresses and sleeves, coats, bed and table linen, etc. In this collection, I have kept the colors as 
they are found on local objects, but they can be changed according to the needs of one's own taste. 

The stitch is mostly a cross, and it is transferred with a silk, woolen or cotton thread over 
the stamin (canvas) to each slat, silk or canvas. Part is also stitching (Holbein), which excels in 
that it is the same on both sides, which any woman familiar with needlework will recognize 
immediately, and there are various stars (**), chisels (<\>), wavy paths (“v), and direct ( ~~), 
then flowers with cones (“)!”), etc. 

The samples collected here, of which there are only 110, will certainly provide a 
considerable selection for embroideries. 


Princely Archbishop's Books-Lithographs in Olomouc. 
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MODELES pz BRODERIES 
DU PEUPLE SLAVE EN MORAVIE. 


MODELES pz BRODERIES COPIES SUR LES OUVRAGES ORIGINAUX, 
ines ali eis canine DEPOSES AU MUSEE PATRIOTIQUE 
) D’OLMUTZ ET PUBLIES PAR 


BERTHE SOJKA. 


Heureux le people qui posséde un glorieux 
passé ow il peut puiser sa force et la confiance en 
son avenir. Son devoir et son honneur exigent de 
préserver et de perfectionner tout ce que ces 
ancétres lui ont legué de beau, de bon et de vrai. 

Notre people tchéquo-slave peut se glorifier 
d'un tel passé. I est donc natural, c’est la 
conséquence du progréss de da civilisation qu'il 
collectionne tout ce qui s’s conservé de ces temps- 
la. Quand — pour nous server d’un exemple — les 
savants qui ont le plus contibué a la résurrection 
de notre nation, se mirent a recueillirr le chants 
Berthis Sojlia. poulaiares, ils ont bien mérité de leur pays, 
puisque sur la bse de ces chants nos compositeurs 
ont pu fonder une musique vraiement nationale et 
nous préserver ainsi due reproche de n’avoir, dans 
cette brache de la culture intellecuelle, qu’imité nos voisins et de nous étre pares des plumés 
d’autrui. 

Un autre legs non moins important de notre ancienne civilisation, prevue incontestable 
d'un glorieux passé c’est entre. 

Si naguere encore on dédaignait ces produits artistiques du sol natal, si peu de pernnes en 
atmenttaint la valeur et importance, c’est qu’on a oublié ou qu’on ne compenait plus les 
communautés rurales, bienfaisante association patriarcale, ou florissait tout ce qui éléve 4me et 
coecur, tout ce qui est beau, bon et vrai, ente autres la chanson et la broderie. 

La société du musée patriotique d’Olmiitz, fondée par feu M. le pofesseur Jean Havelka, et 
par l’eminent archéologue M. le docteur Henri Wankel, a le mérite d’avoir dirigé l’attention sur 
ces restes de notre ancienne civilization. Munis de profondes connaissances et secondés par M. 
Pabbé J. Wurm, député a la diete, ces deux patriotes se sont mis a la recherche de vieux ouvrages 
a laiguille moraves. 

Quand ensuite plusieurs dames d’Olmutz, présidées par Madames E. Wankel et V. 
Havelka, prétérent l’appui de leur expérience et de leur bon gotit, on put, en 1885, arranger une 
exposition de broderies, dentelles etc. moraves 4 Olmutz et prendre part plus tard a celle de 
vienne. A ces deux expositions les ouvrages de nos femmes et filles moraves ont eveillé 
lPadmiration des experts et mérité les éloges des délégues du gouvernement. 

Puisque tout le monde ne peut pas visiter note musée pour en examiner la riche et 
précieuse collection d’anciennes broderies, et qu’il est pourtant désirable que cet art populaire soit 
connu et cultivé chez nous dans toute sa beauté et pureté de style oiginales, je mme suis décidée, 
grace a l’obligeance de Mme V. Havelka, conservatice de cette branche du musée, a publier ce 
choix de dessins et contribuer ainsi a propager parmi nos dames | ’intérét pour ces beaux 
ornements de leur toilette. 
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Je ne doute point que nos peintres ne trouvent aussi occasion d’en profiter. 
Si notre pubic patriotique apprécie le présent recueil, mon but sera attaint et la suite ne 
tardera pas a paraitre. 


OLMUTZ, avril 1887. 
Berthe Sojka 


Le présent recueil a été arrangé aussi dans le but de 
mettre din au systéme de plagiat au profit des motifs de 
broderies étrangers. De toutes parts les voyageurs de commerce 
viennet chez nous acheter les belles anciennes broderies pour les 
livere au marché public sans avouer que ces dessins ont été 
inventés par la femme slave. Je ne veuz pas approfondier si cette 
omission n’est pas une suppression, faite soit par ruse de métier, 
soit dans l’intérét national. 

J’ai trouvé dans les journaux de modes bien des motifs 
slaves parmi ceux attribues a d’autres peoples. 

C’est ainsi que les étrangers s’enrichissent 4 nos depens. 

Ces modéles-ci sont copiés sur les originaux des femmes 
moaves de tribu hanque, valaque ou slovaque; leur analogie et 
ressemblance est parfois si grande qu’un stricte classement par 
tribu doit étre réservé a l’avenir. 

Ils sont appliques a differentes piéces de lingerie et de 
vétements destinées soit pour l’église soit pour la maison, comme 
draps d’autel, draps baptismaux, rideaux de lit d’accouchée, mouchoirs, serviettes, manches ets. 
On peut s’en server soi ten entire soi ten partie pour tout ce quon aime a embellir broderies, tel 
que cols, bordures de jupe, de manche et de corsage, linge de table et de lit. J’ai laissé 4 chaque 
dessin les couleurs de l’original; il va sans fire qu’on peut les change a son propre goat. 

La plupart en sont exécutés au point de croix avec fil de soie, de laine ou de coton, sur 
canevas, sur soie ou sur toile. Un petit nombre e nest fait au point de traits. Toute dame quelque 
peu expert enc e genre d’ouvrage sait que le point de traits est a double face et qu’il permet 
d’utilisers facilement les différent motifs en forme d’étoile (%*), d’antennes (“)!°), les lignes ondulées 
(vv) et brisées (> OY). 

Les 110 dessins réunis dans ce recueil offrent sans doute un choix de broderies assez 
complet. 
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EMBROIDERY PATTERNS 


OF THE SLAVIC PEOPLE IN MORAVIA. 


COPIED FROM THE ORIGINAL WORKS, 
DEPOSITED AT THE PATRIOTIC MUSEUM OF OLOMOUC AND PUBLISHED BY 


BERTHE SOJKA. 


Happy are the people who have a glorious past where they can draw strength and 
confidence in their future. His duty and his honor demand that he preserve and perfect all that his 
ancestors have bequeathed to him that is beautiful, good and true. 

Our Czech-Slavic people can boast of such a past. It is therefore the natural consequence of 
the progress of civilization that we collect everything that has been preserved from those times. 
When - to serve as an example - the scholars who have contributed the most to the resurrection of 
our nation, began to collect the popular songs, they deserved well of their country, since on the 
basis of these songs our composers have been able to found a truly national music and thus 
preserve us from the reproach of having, in this branch of intellectual culture, only imitated our 
neighbors and of having adorned ourselves with the feathers of others. 

Another no less important legacy of our ancient civilization, indisputable proof of a glorious 
past is between. 

If until recently these artistic products of the native soil were disdained, so few people 
realized their value and importance, it is that we, the beneficent patriarchal association, have 
forgotten or that we no longer compensate the rural communities, where flourished everything 
that elevates soul and heart, all that is beautiful, good and true, among others - the songs and 
embroidery. 

The Society of the Patriotic Museum of Olmiitz, founded by the late Professor Jean 
Havelka, and by the eminent archaeologist Dr. Henri Wankel, has the merit of having directed 
attention to these remains of our ancient civilization. Armed with deep knowledge and assisted by 
Mr. J. Wurm, deputy to the Diet, these two patriots set out to find old Moravian needlework. 

When several ladies from Olomouc, headed by Mrs. E. Wankel and Mrs. V. Havelka, lent 
the support of their experience and their good taste, it was possible, in 1885, to arrange an 
exhibition of Moravian embroidery, lace, etc. in Olomouc and later take part in that of Vienna. At 
these two exhibitions the works of our Moravian women and girls aroused the admiration of 
experts and deserved the praise of government delegates. 

Since not everyone can visit our museum to examine its rich and valuable collection of 
ancient embroidery, and yet it is desirable that this popular art should be known and cultivated 
among us in all its original beauty and purity of style, I have even decided, thanks to the kindness 
of Mrs. V. Havelka, curator of this branch of the museum, to publish this choice of drawings and 
thus contribute to propagate among our ladies the interest for these beautiful ornaments of their 
appearance. 

I have no doubt that our artists also find occasion to profit by it. 

If our patriotic public appreciates this collection, my goal will be achieved and the sequel 
will soon appear. 


OLOMOUCA, April 1887 Berthe Sojka 


This collection has also been arranged with the aim of putting an end to the system of 
plagiarism for the benefit of foreign embroidery patterns. From all over, commercial travelers come 
to us to buy beautiful old embroideries for delivery at the public market without admitting that 
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these designs were created by the Slavic woman. I do not want to go into detail whether this 
omission is not a deletion, made either by professional trickery or in the national interest. 

I found in the fashion journals many Slavic motifs among those attributed to other peoples. 

This is how foreigners get rich at our expense. 

These models are copied from the originals of Moravian women from the Hanac, Wallachian 
or Slovak tribes; their analogy and resemblance is sometimes so great that a strict classification by 
tribe must be reserved for the future. 

They are applied to different pieces of undergarments and clothing intended either for the 
church or for the home, such as altar linens, baptismal linens, maternity bed curtains, 
handkerchiefs, towels, sleeves and so on. You can use it either entirely or in part for everything 
you like to embellish embroideries, such as collars, skirt, sleeve and bodice borders, table and bed 
linen. I left each drawing the colors of the original; it goes without saying that you can change 
them to your own taste. 

Most of them are executed in cross-stitch with silk, wool or cotton thread, on canvas, silk or 
muslin. A small number is made in running stitch. Any lady who is somewhat expert in this kind 
of work knows that the running stitch is double-sided and that it allows you to easily use the 
different patterns in the shape of a star (**), antennas (“)!°), wavy lines (~“~) and broken 
(7 OO). 

The 110 designs brought together in this collection undoubtedly offer a fairly complete 
choice of embroideries. 


B. S. 
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STICKEREI-MUSTER 


STICKEREI-MUSTER DES SLAVISCHEN VOLKES IN MAHREN. 
DES SLAVISCHEN VOLKES IN MAHREN. 
Sits Wee Rea NACH DEN ORIGINALIEN, 
mg guaeemaa WELCHE SICH IM PATRIOTISCHEN MUSEUM 
BERTHA SOJKA, IN OLMUTZ BEFINDEN, 
AUF STEIN GEZEICHNET UND 
HERAUSGEGEBEN 


VON 
BERTHA SOJKA. 


Jede Nation ist gluckich, wenn sie ihr 
Selbstbewustsein und ihre Starke aus 
vergangenen gloeichen Zeiten schopfen kann. Es 
ist auch wurdig und Pflicht dieser Nation, alles, 
was gutes und schones aus diesen Zeiten verlieb, 
weiter zu fordern und zu bervollkommen. 

Das czecho-slavishe Volk kann und darf 
sich einer solchen Vergangenheit riihmen und es 
BERTHA SOJKA. kann Nicmanden verwundern — denn es ist auch 
der natiirliche Gang seines Fortschrittes — wenn es 
sammelt, was sich aus jenen Zeiten erhalten hat. 

Die ersten Wecker des Volkes zum neuen 
Leben sammelten z.B. die Volke itiblichen Lieder, 
und es gebiihrt ihnen der Dank dafiir, den auf Grund des Volksliedes konnten die Compositeure 
die Musik in ihrem wirklich volsthtimlichen Chrackter fortbilden und die Nation von dem 
Vorrwurf verschonen, dass auch dieser Kulturzweig von den Nachbaren entommen wurde, um mit 
fremdem Gefieder zu prahlen. 

Ein anderer ebenfalls nicht zu unterschatzender Rest gewesner Cultur und gleichzeitig ein 
Dokument ruhmreicher Zeiten ist die Ornamentik, die sich hauptsachlich in der Volksstickerei 
zeigt. 


Dieser hauslichen Kunst legte man bis vor kurzer Zeit keinen grossen Weth bei; ist ja selbst 
die landliche Gemeinden, bei den Slaven die Mutter alles dessen, was schén und gut ist, wie das 
Volksslied und die Volksstickereien in Vergessenheit gekommen 

Dem patriotischen Musem in Olmiitz, dessen Stiitze der verstorbene Professor J. Havelka 
war und jetzt unser beritihmter Archeolog Dr. Wankel ist, gerbiihrt das Verdienst, dass auch 
dieser Culturzweig — die Volksstickerei — zum Erwachen gebracht wurde. Auf Grund reicher 
Erfahrungen fingen diese Manner an, unterstutzt durch den hochw. Herrn P. Ig. Wurm, Reichs- 
und Landtagsabgeordneten, die alten Handarbeiten der mahrischen Frauen zu sammeln. 

Als dann mit diesem Streben die Erfahrung und edle Kunstsinn mancher Damen in 
Olmiitz, an deren Spitze die Frauen Elise Wankel und Vlasta Havelka standen, sich vereinigte, 
konnte schon im Jahre 1885 eine grosse Aussstellung von madhr. Stickereien und Spitzen 
veranstaltet und spatter auch die Ausstellung in Wein beschickt warden. Auf beiden diesen 
Ausstellungen machten die Handarbeiten unserer Frauen und Madchen wahres Aufsehen und 
wurde ihnen die Bewunderung der Fachkenner und das Lob der hohen Regierung zu Theil. 

Da Jedermann nicht die Gelegenheit geboten ist, selbst in das Olmiitzer Museum zu 
kommen und die hier aufgehauften Schatze in Augenschein zu nehman, es aber wiinschenswerth 
ist, dass die Volksstickereien bei uns wieder in ihrer originellen Pract ins Leven treten, entschloss 


Moravian Folk Embroidery Patterns 149 


ich mich, unterstiitzt durch das Enteggenkommen der Frau Custodin Vlasta Havelka, diese 
Muster herauszugeben und hiemit beizutragen, damit Kleider and Wasche unserer Frauen und 
Madchen abermals im Glanze der Schénheit der Volsstickereien erscheinen. 

Auch unsere Maler warden so Manches aus dieser Sammlung schépfen Kénnen. 

Wird diese Ausgabe in den patriotischen Kreisen die richtige Aufmerksamkeit finden, so ist 
mein Ziel erreicht und wird auch das weitere Heft in Ktirze nachfolgen. 

OLMUTZ, im April 1887. 

Bertha Sojka. 


Diese Collection habe ich auch aus dem Grunde 
herausgegeben, um zu verhindern, dass unsere Arbeiten nicht 
als fremde ausgegeben warden. Reisende aus allen Gegenden 
besuchen unser Land and sind bemiiht, fie alten und schénen 
Stickereien unseres Volkes zusammenzukaufen, um selbe dann 
der Oeffentlichkeit zu ubergeben, wobei sie anzugeben 
vermeiden, dass diese von den Frauen der slasvische Volker 
entstammen. 

Ich will nicht prtifen, ob hier die Absicht oder ein 
Uebersehen vorherrscht, oder ob geschaftliche oder nationale 
Interessen dem zu Grunde liegen. 

In diversen Mode-Journalen fand ich viele Muster 
mahrischer Stickereien unter denen anderer Volker. 

Dadurch bereichen sich Andere auf unsere Kosten. 

Diese Muster entstammen den slavischen Frauen 
Mahrens ohne Riicksicht auf ihren hanakischen, slovakischen 
oder wallachischen Ursprung, da eine genaue Abgrenzung der 
Muster wegen ihrer Verwandtschaft erst einer spateren Zeit 


uberlassen warden muss. 

Entnommen sind sie von vershiedenen Wasche- und Kleidungsstacken, wie solche bei 
kirchlichen Ceremonien und Gebrauchen im Familienleben verwendet warden als; ,Altardecken, 
Tauf-, Wochenbett-, Kopf- und Handtuchern, Aermeln“ U. S. W. und kénnen wieder im Fanzen 
oder einzeln angewendet werfen auf Alles , was mit Stickereien geziert warden kann, als: Kragen, 
Umsaumung von Kleidern and Aermeln, auf Tisch- und Bettwasche u. s. w. Ich habe dieselben 
Farben beibehalten, wie sies ich auf den Originalien befinden, sie konnen aber mach Bedarf und 
eigenem Geschmack geandert werden. 

Der Stich ist meistens gekreuzt und kann mit Seide, wollenen odere baumwollenen Faden 
tiber Canave auf einen jeden Stoff, Seide oder Leinwand iibertragen warden. Ein Theil ist mit 
Holbeintechnik auf beiden Seiten gleich, was gewiss eine jede in Hadarbeit geubte Frau gleich 
erkennt, und kénnen die diversen Stern (**), Hacken (¢), die geraden ( “ ) und Wellenwege ( 
ov~), dann die Bliithen mit ihren Staubfaden (“)!”) sehr gut verwendet werden. 

Die hier gesammelten 110 Muster bieten gewiss eine ziemliche Auswahl fiir Stickerei- 
Arbeiten. 

B. S. 


Moravian Folk Embroidery Patterns 150 


EMBROIDERY PATTERN 
OF THE SLAVIC PEOPLE IN MORAVIA. 


ACCORDING TO THE ORIGINALS, 
WHICH ARE IN THE PATRIOTIC MUSEUM IN OLOMOUC, 
DRAWN AND EDITED LITHOGRAPHICALLY 
BY 
BERTHA SOJKA. 


Every nation is happy when it can draw its self-confidence and strength from past glories. 
It is also worthy and duty of this nation to continue to promote and perfect all that is good and 
beautiful from these times. 

The Czecho-Slavic people can and may boast of such a past and it can surprise no one - 
because it is also the natural course of their progress - when they collect what has survived from 
those times. 

This was first awakening of the people to a new life in collecting, e.g. the folk songs, and 
they deserve thanks for that, because of the folk song, the composers were able to further develop 
the music in its really folksy character and spare the nation from the reproach that this branch of 
culture was also taken from the neighbors to show off someone else's plumage. 

Another remnant of culture that should not be underestimated and at the same time a 
document of glorious times is ornamentation, which is mainly shown in folk embroidery. 

Until recently, no great importance was attached to this domestic art; even among the 
Slavs rural communities, the mother of everything that is beautiful and good, like folk songs and 
folk embroidery, has fallen into oblivion. 

The Patriotic Museum in Olomouc, whose support was the late Professor J. Havelka and 
now our famous archeologist Dr. Wankel is due to the fact that this branch of culture - folk 
embroidery - was also brought to the awakening. On the basis of rich experience, these men, 
supported by Rev. Fr. Ig. Wurm, members of the Reich and Landtag to collect the old handicrafts 
of Moravian women. 

When the experience and noble sense of art of some ladies in Olmiitz, headed by the women 
Elise Wankel and Vlasta Havelka, combined with this striving, a large exhibition of more than 
[from more]. Embroidery and lace will be organized and later also the exhibition in wine will be 
sent. At both these exhibitions the handicrafts of our women and girls attracted a great deal of 
attention, and won them the admiration of the experts and the praise of the high government at 
Theil. 

Since everyone does not have the opportunity to come to the Olomouc Museum and see the 
treasures accumulated here, but it is desirable for folk embroidery to come back to life in its 
original form, I decided to be supported by the coming of Mrs. Custodin Vlasta Havelka to 
publish these patterns and to contribute to the fact that our women's and girls' dresses and 
undergarments once again shine in the splendor of the beauty of folk embroidery. 

Our artists will also be able to draw something from this collection. 

If this issue finds the right attention in patriotic circles, then my goal has been achieved 
and the rest of the issue will follow shortly. 

OLOMOUC, April 1887. 

Bertha Sojka. 


I also published this collection to prevent our works from being passed offd as someone 
else's. Travelers from all regions visit our country and try to collect the old and beautiful 
embroideries of our people in order to present them to the public, without indicating that they are 
made by the women of the Slavic peoples. 
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I do not want to examine whether this is intentional or oversight, or whether it is based on 
commercial or national interests. 

In various fashion journals I found many patterns of Moravian embroidery among those of 
other peoples. 

As a result, others get rich at our expense. 

These patterns come from the Slavic women of Moravia, regardless of their Hanak, Slovak 
or Wallachian origin, since an exact delimitation of the patterns must be left to a later time 
because of their relationship. 

They are taken from various articles of linen and clothing, such as those used in church 
ceremonies and customs in family life as; "Altar covers, baptismal, childbed, head and hand towels, 
sleeves" etc. and can be thrown in the fan or individually applied to everything that can be 
decorated with embroidery, such as: collars, edging of dresses and sleeves, on table and bedding, 
etc. I have kept the same colors as they are on the originals, but they can be changed according to 
need and personal taste. 

The stitch is usually crossed and can be transferred with silk, woolen or cotton thread via 
canvas to any fabric, silk or linen. With the Holbein technique, one part is the same on both sides, 
which any woman who is used to doing needlework will recognize immediately, and can see the 
various star (**), hook (©), straight (“~ ) and wavy paths (“v), then the flowers with their 
stamens (“)!”) be used very well. 

The 110 patterns collected here certainly offer quite a variety for embroidery work. 
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VZORY VYSIVANI ; 
LIDU SLOVANSKEHO NA MORAVE. 


DLE ORIGINALU VYDALA 
BEATA SOJKOVA V OLOMOUCI 


VZORY VYSIVANI 
LIDU SLOVANSKEHO NA MCRAVE 


BERTA SOJKOVA v OLOMOUCL 


Vydavajic pred dvéma roky seSsit prvy vsoru 
vySsibani naSeho lidu na Moravé, slibila jsem, 
nalezne-I vydani ono nalezitého povsimuti v kuzich 
vlasteneckych, ze vydam seSit dagsi. I prevédcila 
jsem se ze damy naSe jimz dilko ono do ruko se 
dostalo, pilné vsouu nasbiranych si vSimaly a kde se 
dalo, I hojné upotrebovaly a tim, to budiz s potéchou 
vysoloveno, pocina kristi se kultuni odvétvi naSeho 
naroda se spanku dlouheho a k novému se probouzi 
zivotu. 

Od doby té se také mnohé zménilo na 
prospéch obozeni vySivek lidovych MuZové i zeny 
vlastenecké na mnohych mistech vlasti 
ceskolbanskych sibraji v obvodu své ptsobnosti 
staré vysivky, aby jich zachranili lid 0 nich 
uvédomovali a k pilnému jich péstovani pobadali. 

Ku osvédéenym jiz v ohledu tome 
pracovnikum, o nichz v sesité prvnim jsem se zminila, druzi se vzdy novi a novi Cinitelé, jichz 
jména vsech uvésti nesnadno, an mnohé opomenuti by vzniknouti mohlo *), a tak krok za za 
krokem nabude v chySich lidu rolnického zachranéna ornamentika naSe ve vySivani lidovém se 
jevicit onoho rozkvétu, jakéhoz po zasluze mu prisluSi. **) 

V sesité prvnim obmezila jsem se pouze na vySivani krizkové a casti stehové (Holbein) v 
sesité tomto vSak predkladam v desiti tabulkach castecné steh krizkovy, steh plochy a vzor stehu 
jinych (tab. 22.), k nimz vysvétleni na druhé strané podavam. ***) Jsem presvédcena, ze cténé 
damy vdééné prijmou vysvétleni stehu malo znamého, jejz na Slovacku ,,vyrezem“, ,opletackou“ a 
»valnym retizkem* nazyvaji. 

Vzory pro steh krizkovy (tab. 13., 14., 15. a 16.) jsou puvodu slovackého; vzory pro steh 
plochy (tab. 18., 19., 20. a 21.) puvodu hanackého a vzory (tab. 17. a 22.) puvodu slovackého. Barvy 
ponechala jsem jak na origindalech se nalezaji. 

Pri sbirani vzort v sesité tomto obsazenych mnoho ochotnych nalezla jsem podporovatelut, 
kteri zapujcenim jich uverejnéni a dalSi rozSireni a pouzivani umozZnili a takto véci dobré prospéli. 
Jsout to zejména: veledustojny pan probost Dr. Egon Brém na Sv. Kopecku, velectény pan Fr. 
Kretz, naducitel v Mistricich, dustojny pan Frantisek Zelinka, farar v Hnévotiné, pani Amalie 
Ambrosova, chot advokata v Olomouci a slecna Xaverie Béhalkova v Tovacové a mnoho jinych, 
jimz timto srdecny dik vyslovuji. 


V Olomouci v tinoru 1889. 


Berta Sojkova 
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*) Na Moravé zejména pani Miloslava 
Prochazkova v Olomouci, slecny Valtrova a 
Ticha v Brné 

**) Upozornuji zvlasté na dilo ,Moravské 
ornamenty“ na kraslicich, vydané 
vlasteneckym muzejnim spolkem v Olomouci a 
kreslené slecnou Madlenkou Wanklovou. 

***) Tabulka cis. 22. naznacuje nam ruzné stehy. 
Steh plochy, zadrhovaci ¢cili smyckovy a 
stehovani (Holbein) nepotrebuji bizsiho 
vysvetleni, lze jich zcela dobre dle vykresu 
zhotoviti. 


POZNAMKY 


Ve vzoru I. pismena A znazornuje stehy na 
moravském Slovacku ,,vyrezem“ se nazyvajici a 
nasledovné se pracujict: 

Jest nutno uZiti niti cisla sudého a sice v 
nasem vzoru ¢ctyry nité. 

Vypichnem v bodu I. a vedem nit vrchem k 
bodu 2., spodem sikmo k 3., vrchem k 4, spodem 
Sikmo k 2., vrchem zpét k 4., spodem k 3., vrchem 
Sikmo k 1., spodem zpét ke 3., vrchem k 2., spodem zpét k 3. — a nyni pichnem kolmym smérem 
pres ctyry nité a tim zase zacindme a dale pokracujeme, nit vzdy dobre pritahujice, aby steh nebyl 
volny. 

Krizky, jak na vykresu se spatruje, radi se k sobé smérem Sikmym; krizek je stojaty a vzdy 
se tri stran obsity, CimzZ ve spojeni s vedlejsimi radami na dvou stranach dvakrat jest obtocen, a 
tim jen malounko dirkovanym se stava. 

Naznacila jsem na tabulce obrazec A modiée, aby byly stehy znatelnéjsi. 

Pismena 2, B, naznacuje nam stehy, jez na moravském Slovacku ,,opletackou“ zovou a takto 
se pracuji: 

VySijeme prostor, ktery se opletackou vyplniti ma, kolmymi stehy pres dvé nité, ovSem musi 
byt stejné vzdaleny do vysky i do Sirky, jak to obrazec 2. B naznacuje. Mame-li prostor kolmymi 
stehy jiz vyplnény, pak je zcela jednoduse opletame a sice zachytneme pouze vrchni kolmy steh a 
polozime vzdy prvni vodorovny steh dolu a druhy nahoru; je-li prvni rada dokoncena, zapo¢neme 
druhou, a sice lezi- li v prvni radé prvni vodorovny steh nahore, kladem v druhé prvni steh dolu, 
tak, aby byly vzdy dva vodorovné stehy vedle sebe, jak obrazec 2 B zretelné naznacuje. 

Opletani se kona vzdy od levé ruky k pravé. 

»Valny retizek“ obrazec 3. C tvori se nasledovné: 

Vypichnem v bodu 1. a vedem nit sikmo pres dvé nité k bodu 2., tak, abychom mély pul 
krizku, z néhoz spodem vodorovné k bodu 3., vrchem sikmo pyres ¢ctyry nité k bodu 4. a pak opét 
prvni kratky steh 1—2 polozime pres dlouhy, spodem vodorovné k bodu 1. a opét dlouhy pres ¢tyry 


vey 


nité, a takto pracujeme vzdy stridavé pul krizek kratky a druhy dlouhy. 
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EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA. 


From the original works, published by 
BERTHE SOJKA in OLOMOUC. 


When I published the first volume two years ago of the vilification of our people in Moravia, 
I promised that I would publish a second volume if the publication found appropriate attention in 
patriotic circles. And I convinced myself that our ladies, who had that part into their hands, 
diligently observed everything collected where possible, and used it abundantly, and with that, let 
it be said with pleasure, the cultural sector of our nation begins to awaken itself from a long sleep 
and into a new life. 


Since that time, a lot has changed to the benefit of the preservation of folk embroidery. 
Patriotic men and women in many places of the Czechoslovak homelands collect old embroidery in 
the area of their jurisdiction, in order to save these items, make the people aware of them and 
encourage others to diligently cultivate them. 


Along with the already proven workers in this respect, whom I mentioned in the first 
booklet, there are always new colleagues and new officials, whose names are too many to mention, 
and many omissions could arise *), and so step by step these works are acquired from the huts of 
the people, our peasant ornamentation saved in folk embroidery that shows the flourishing that it 
deserveds. **) 


In the first workbook I limited myself only to cross-stitch embroidery and double running 
stitches (Holbein), but in this workbook I present in ten plates partly cross-stitch, flat stitch anda 
pattern of other stitches (Plate 22), for which I provide an explanation on the second page ***). I 
am convinced that the honorable ladies will gratefully accept the explanation of the little-known 
stitches, which in Slovakia they call "cut", "braid" and "general chain". 


The patterns for the cross stitch (Plates 13, 14, 15 and 16) are of Slovak origin; patterns for 
flat stitch (Plates 18, 19, 20 and 21) of Handac origin and patterns (Plates 17 and 22) of Slovak 
origin. I left the colors as they are on the originals. 


While collecting the patterns contained in this workbook, I found many willing supporters 
who, by lending them, enabled their publication and further expansion and use, thus benefiting 
good causes. These people in particular are: the venerable provost Dr. Egon Bremen on St. 
Kopecku, Reverend Fr. Kretz, head teacher in Mistrice, venerable Mr. Frantisek Zelinka, parish 
priest in Hnévotin, Mrs. Amalie Ambrosova, wife of a lawyer in Olomouc and Miss Xaverie 
Béhalkova in Tovacov and many others, to whom they express their heartfelt thanks. 


Olomouc, February 1889. 


Berta Sojkova 
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COMMENTS 


*) In Moravia, especially Mrs. Miloslava Prochazkova in Olomouc, Misses Valtrova and Ticha in 
Brno 
**) They draw particular attention to the work "Moravian Ornaments on Easter Eggs”, published 
by the Patriotic Museum Association in Olomouc and drawn by Miss Madlenka Wanklova. 
***) Plate no. 22. indicates to us various stitches. Flat stitch, hook or loop stitch and double 
running stitching (Holbein) do not need further explanation, they can be made quite well by 
following the drawing. 


Figure 1 A, shows stitches that in Moravian Slovak are called "cut-out" and worked as 
follows: 

Use an even number of threads, specifically four threads in our pattern. 

Start at point 1 and lead the thread from the top to point 2, from the bottom diagonally to 
3rd, from the top to 4, from the bottom diagonally to 2, from the top back to 4, from the bottom to 
3rd, from the top diagonally to 1, from the bottom back to 3, top to 2, bottom back to 3 — and now 
stitch in a perpendicular direction through the four threads and we start with that again and 
continue on, always pulling the thread firmly so that the stitch is not loose. 

The crosses, as can be seen in the drawing, are arranged in an oblique direction; the cross is 
upright and always hemmed on three sides, which means that in connection with the side rows on 
two sides it is wrapped twice, and thus becomes only slightly perforated. 

Pattern A is printed in blue to make the stitches more noticeable. 


Figure 2 B, shows the stitches that in Moravian Slovak are called "braid" and are worked 
like this: 

We embroider the space that will be filled with the braid with perpendicular stitches over 
two threads, but they must be equally spaced in height and width, as figure 2. B indicates. If we 
have already filled the space with vertical stitches, then we simply braid them, but only catch the 
top vertical stitch and always place the first horizontal stitch down and the second up. When the 
first row is finished, start the second, and if in the first row the first horizontal stitch is on top, put 
the first stitch down in the second, so that there are always two horizontal stitches next to each 
other, as figure 2 B clearly indicates. 

Braiding is always done from the left to the right. 


The "general chain" figure 3 Cis formed as follows: 

Start at point 1. and lead the thread diagonally across two threads to point 2., so there is a 
half cross, from which the bottom horizontally to point 3., the top diagonally across four threads to 
point 4. Then again the first short stitch 1— 2 are placed over the long one, from below 
horizontally to point 1. and again, the long one over the four threads, Continue to work alternate 
half a short crosses and then the other long one. 
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MODELES DE BRODERIES 
DU PEUPLE SLAVE EN MORAVIE. 


D'aprés les ouvrages originaux, publiés par 


DU PEUPLE SLAVE EN MORAVIE. 


mn Il y a deux ans que j’ai publié le premier 
abt recueil des modales de broderies slaves de Moravie 
avec la promesse d’en arranger un second, si celui- 
1a était apprécié par notre public patriote. Je 
constate avec satisfaction que les dames qui ont eu 
occasion de le voir, y ont non seulement porté un 
bienveillant intérat, mais qu'elles se sont aussi 
mises a en imiter et appliquer les différents 
modeéles, ce qui est un heureux présage pour la 
renaissance d’une branche de culture de notre 
peuple. 

Pendant ces deux années |’étude des 
broderies populaires a fait un grand progres. Des 
“+ i Cate patriotes, dames et messieurs, ont continué a 
_. collectionner dans tous les coins du pays tchéquo- 
morave les anciens ouvrages pour les conserver, en 
expliquer la beauté et en recommander I|’imitation. 

Aux noms des travailleurs infatigables et 
bien mérités, mentionnés dans ma premiére 
publication, il faudrait en ajouter bien d’autres, de sorte qu'il serait impossible de tous les 
énumérer, de crainte d’en ommettre quelques-uns *). C'est ainsi gue, par leurs soins collectifs, ces 
richesses de dessins vraiment artistignes, retrouvés dans les humbles chaumiéres, acquerront peu 
a peu la place d'honnem qui leur est due **). 

Dans mon premier recueil, je me suis bornée aux broderies au point de croix et de traits; 
dans celui-ci, japporte dans les premiéres dix feuilles le point de croix, dans les suivantes le point 
de traits avec d’autrespoints (table 22) don’t l’explication se trouve au verso.***) J’ose espérer que 
les dames mme sauont gré des remarques sur les points peu connus que les Slovaques désignent 
par ,,point coupé“, ,,point treillissé“, point de croix enchainés“. 

Les modéles au point de croix (tab. 18, 14, 15 et 16) sont d’origine slovaque, ceux au point 
de traits (18, 19, 20 et 21) hanaques, les modéles enfin des tab. 17 et 22 slovaques aussi, les 
couleurs étant identiques aux originaux. 

Sil ma été donné de réunir ce recueil, je le dois en partie a la libéralité avec laguelle 
certains bienveillants possesseurs se sont mis a ma disposition. Je nomme sourtout M. l’abbé 
Egon Brém, prévét au St. Mont prés Olmutz, M. Fr Kretz, instituteur 4 Mistiic, M. l’abbé Fr. 
Zelinka, curé 4 Hnévotin, Mme. Amélie Ambros a Olmutz, Mlle. Xav. Béhalek 4 Tovacov et 
bien d’autres auxquels je témoigne ici toute ma reconnaissance. 

Olmutz, février 1889. 


Berthe Sojka. 
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*) Il faut pourtant nommer Mme Miloslava 
Prochazka a Olmutz, Mlles Valtr et Ticha a Brunn. 
**) Je cite surtout l’ouvrage »Dessins moraves sur 
oeufs de Pagues« (»Moravské ornamenty na 
kraslicich«), publié par les soins de la société du 
musée patriotigue a Olmutz et dessiné par Mlle 
Madeleine Wankel. 
***) Ta feuille 22 montre différentes espéces de 
points. Les points plats ou unis, les points festonnés 
et ceux de traits n’ont pas besoin d’explication, la 
figure en rendant clairement le mode de travail. 


Dans le modéle I., la lettre 1 A fait voir le 
point que les Slovaques de Moravie dénomment point 
ane coupé et quils pratiquent comme suit: 
ro som she om a sient ged ts T’rendre des fils en nombre pair; dans notre 
ee ese eis women ee eae dessim il y en a quatre. 

Fair sortir laiguille dans 1, la passer par en 
BN haut dans 2, faire ressortir par en bas dans 3, passer 
par en haut dans 4, par en bas et de biais dans 2, 
ramener par en haut dans 4, par en bas dans 3, par 
en haut et de biais dans 1, ramener par en bas dans 
3, par en haut dans 2, ramener enfin par en bas dans 
3. — Pour ajouter le noveau point, on saute verticalement quatre fils et l’on recommence. Le brin 
doit étre bien tendu afin que les points aient un aspect serré et soutenu. 

Comme on le voit, les croix s ajoutent debout et en écharpe elles sont fixées de trois cétés, 
de maniére qu’avec le rang suivant, elles présentent deux faces a deux fils, ce qui les rend peu 
ajources. 

Dans la figure j'ai donné au brin la couleur bleue, afin gue les points ressortent mieux. 

Les lettres 2 B font voir un point que les Slovaques de Moravie appellent point treillissé (ou 
point de tulle double) et qu'ils exécutent comme suit: 

On brode d’abord verticalement l’espace gui doit contenir ce point treillissé, a points unis 
(plats), également espacés par deux fils, ainsi que le montre le brin jaune de 2 B. Cela fait, on 
tresse simplement un nouveau brin dans ces points unis, en alternant leur bout supérieur avec le 
bout inférieur dans le sens horizontal. Le premier rang fini, on commence le second en joignant et 
en espacant les points tissés en forme de treillis, ainsi gue le montre le brin bleu de la fig. 2 B. Ce 
tissage se fait de gauche a droite. 

Point de croix enchainées, fig. 3 C. 

Faire sortir laiguille dans 1, la passer par deux fils en sens oblique vers 2, ce qui donne la 
moitié d'un point de croix ordinaire; conduire ensuite le brin par en bas vers 3, le passer par en 
haut et par guatre fils vers 4, et reeommencer en posant la branche courte sur la longue. 
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EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA. 


From the original works, published by 
BERTHE SOJKA in OLOMOUC. 


Two years ago I published the first collection of Moravian Slavic embroidery patterns with 
the promise of arranging a second, if that one was appreciated by our patriotic public. I note with 
satisfaction that the ladies who have had the opportunity to see it, have not only taken a 
benevolent interest in it, but that they have also begun to imitate and apply the different models, 
which is a happy omen for the renaissance of a cultural branch of our people. 

During these two years the study of folk embroidery has made great progress. Patriots, 
ladies and gentlemen, continued to collect in all corners of the Czech-Moravian country ancient 
works to preserve them, explain their beauty and recommend their imitation. 

To the names of the indefatigable and well-deserved workers mentioned in my first 
publication, many others should be added, but it would be impossible to list them all, for fear of 
omitting a few *). It is thus that, through their collective care, these riches of truly artistic 
drawings, found in the humble cottages, will gradually acquire the place of honor which is due to 
them **), 

In my first collection, I limited myself to cross-stitch and running stitch embroidery; in this 
one, I bring cross stitch in the first ten plates; and in the following, running stitches with other 
techniques (plate 22) whose explanation is on the back. ***). I dare to hope that even the ladies 
will be grateful for remarks on the little-known stitches that the Slovaks call ,,cut stitch“, ,,trellis 
stitch“, ,chained cross stitch“. 

The cross-stitch models (plates 13, 14, 15 and 16) are of Slovak origin, those in running 
stitch (18, 19, 20 and 21) Hanac, finally the models from plates 17 and 22 Slovaks too, the colors 
being identical to the originals. 

If I had the opportunity me to bring together this collection, I owe it in part to the liberality 
with which certain benevolent owners have placed themselves and their resources at my disposal. 
Above all, I name Father Egon Brém, provost at St. Mont near Olomouc, Mr. Fr Kretz, teacher 
at Mistric, Father Fr. Zelinka, parish priest at Hnévotin, Mrs. Amelie Ambros to Olomouc, Miss 
Xav. Béhalek to Tovacov and many others to whom I express my gratitude here. 


Olomouc, February 1889. 
Bertha Sojka. 


*) However, Mrs. Miloslava Prochazka in Olomouc must be named and Misses Valtr and Ticha in 
Brunn. 

**) T especially quote the work »Moravian Ornaments on Easter Eggs« (»Moravské ornamenty na 
kraslicich«), published by the Society of the Patriotic Museum in Olomouc and drawn by Miss 
Madeleine Wankel. 

***) Plate 22 shows different kinds of dots. Flat or plain stitches, scalloped stitches and dash 
stitches need no explanation; the figure makes it clear how to work. 
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In figure 1., the letter 1 A shows the full stitch that the Moravian Slovaks call "cut-out" and 
which they practice as follows: 

Take threads in an even number; in our drawing there are four. 

Bring the needle out in 1, pass it up in 2, bring it out from below in 3, pass up in 4, through 
down and diagonally in 2, bring it up in 4, from below in 3, from above and diagonally in 1, bring 
from below into 3, from above into 2, finally bring from below into 3. — To add the new point, we 
skip four threads vertically and start again. The strand should be snug so that the stitches look 
tight and supported. 

As we see, the crosses are added standing and in a scarf they are fixed on three sides, so 
that with the following row they present two faces with two threads, which makes them little 
openwork. 

In the figure 1 have given the strand the color blue, so that the full stitch stands out better. 


The figure 2 B show a stitch which the Moravian Slovaks call the lattice stitch (or double 
tulle stitch) and which they perform as follows: 

We first embroider vertically the space which must contain this lattice stitch, with united 
(flat) stitches, equally spaced by two threads, as shown by the yellow strand of 2 B. This done, we 
simply braid a new strand in these united stitches, alternating their upper end with the lower end 
in the horizontal direction. The first row finished, we begin the second by joining and spacing the 
woven stitches in the form of a trellis, as shown by the blue strand in fig. 2 B. This weaving is done 
from left to right. 


Chained cross stitch, fig. 3 C. 

Bring the needle out in 1, pass it through two threads obliquely towards 2, which gives half 
of an ordinary cross stitch; then lead the strand downwards towards 3, pass it upwards and 
through four threads towards 4, and start again by placing the short branch on the long one. 
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Pe ee asia Vyznamenano bylo dilo toto na vystavach v Pribofe 1887 a v 
oytenegall Kromérizi 1891 stribrnou medalit, v Telci r. 1888 bronzovou 
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This work was awarded a silver medal at the exhibitions in Pribona in 1887 and Kroméyiz in 1891, and a bronze medal 
in Telé in 1888. 


Workbook 3 


EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA 


(TEN PLATES PRINTED IN COLOR) 
ACCORDING TO THE ORIGINAL DESIGNS 


PUBLISHED BY 
BERTA SOJKOVA 
IN OLOMOUC 
IN OLOMOUC 1895. 
PRINCE ARCHBISHOP BOOK — LITHOGRAPHY PRINTERS. 


Price: 1 zlaty, 10 krone; by mail 1 zlaty, 20 krone r. m. 
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VZORY VYSIVANI ; 
LIDU SLOVANSKEHO NA MORAVE 
VZORY VYSIVANI DLE ORIGINALU VYDALA 
LIDU SLOVANSKEHO NA MORAVE. BERTA SOJKOVA v OLOMOUCI. 


ahi Vysoce urozenému nejdustojnéjsimu Panu, Panu 
EMANUELI HRABETHI POTTING- 
PERSINGOVI, 
EMANUEL ARABETI POTTING-PERSINGOVI, infulovanému prelatu, probostu kapitoly olemucké 
on at. d., éestnému obéanu sedmdesati obci éeskych, 
mecenasi Skolstvi ceského, podporovateli vSech 


Vysces urezenému nejdistojnéjsimu Panu, Panu 


posvéceni 


vénuje v predveéer i ¥ ea ‘ F Bes 
jim salobentao Catarn pro vadslin divek ceskych ¥ Olomouc! vlasteneckych podnikt, dobrodinci studujici 
4 saint gy aden mladeze a chudiny at. d., at. d., 


Bera Sojkors. venuje v predvecer posvéceni 
¥ Olomouci, 14, zit 1996, jim zalozeného Ustavu pro vzdélani divek ¢eskych 
v Olomouci 


z neobmezené tcty, lasky a oddabnosti 
Berta Sojkova. 
V Olomouci, 14 zari 1895 


EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA 


PUBLISHED ACCORDING TO THE ORIGINALS 
BERTA SOJKOVA in OLOMOUC. 


To the Most Noble 
Sir EMANUEL HRABETH POTTING-PERSING, 


infused prelate, provost of the Olemouc chapter, etc., honorary citizen of seventy Czech villages, 
patron of Czech education, supporter of all patriotic enterprises, benefactor of the studying youth 
[students] and the poor, etc., etc., 


with unlimited respect, love and devotion 
Olomouc, September 14, 1895 


Berta Sojkova. 
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VZORY VYSIVANI ; 
LIDU SLOVANSKEHO NA MORAVE. 


VZORY VYS{VANI DLE ORIGINALU VYDALA. 


LIDU SLOVANSKEHO NA MORAVE 


BERTA SOJKOVA v OLOMOUC. 


BERTA SOJKOVA v OLOMOUCI 


Pri vydani seSitu prvého vzoru vysivani lidu 
naseho na Moravée v r. 1887., prvni to publikaci na&i, 
méla jsem tmysl vzbudit vSeobecny zajem pro to, co 
od dob davnych lid nas, zejména Zena naSe, v tomto 
oboru nezménéné péstovala a zachovala. 

Jsem hrdou, ze tési se vydani mé oblibé u 
naSich vlasteneckych zen a divek tou mérou, Ze 
nemohla jsem odolati prani ze vsad vyslovenému na 
vydani seSitu dalsiho a chei, da-li Buh, i pokracovati. 

Jsouce obklopeni sousedy kmene 
germanského, nepozorované jako had plizi se k nam 
Berta Sojkavs jich mravy a zvyky, prijimame je mimodék, jedname 
a pracujeme dle nich zapominajice, Ze prijetim jich 
zbavujeme se své puvodnosti a svého razu. 

A prece projdeme-li kraje drive slovanské, 
dnes cizotou zaplavené, co shledavame? Lid nemluvi 
sice jiz jazykem slovanskym, ale jeho spusoby a 
mravy, prace a Zivot domaci zachovaly namnoze puvodnost slovanskou. I ¢ek, haju, hor a mést 
nazvy koren maji slovansky. 

Kdo rokem letosim navStivil nasi stovézatou Prahu zlatou, s thukoucim srdcem prohlizel si 
naSi vystavu narodopisnou, a kdo hloubéji ponoril myslenky své do vylozenych zde na oko némych 
predmétu, seznal brzy, ma-li srdce horouci pro narod svuj, ze vSe, co némym byti se zdalo, mluvi 
slovy vymluvnymi: Narode, poznej sei Ano, narode ¢cesky, poznej se a zachovej, co od predkt 
zachovati se da a buduj na zakladech téch dale samostatnost svou. 

Vydavajic tento seSit treti, chci prispéti opét ku vymanéni se zen a divek ceskych v oboru 
vysivani z podruzi ciziho 

Abych naznacila, Ze staré vzory i moderné upraviti se daji, podavam i list (XXXII.) takto 
upraveny. 

Tab. 23., 24., 25., 26., 27., 28. jest slovackého, tab. 29. a 31. hanackého, tab. 30. ValaSského 
puvodu. — Tab. 32. jest sestavena na zakladé seSitu II. 

Pri sbirani vzoru té’ch podnikla jsem cesty po Moravé a sebrala, co dobrého a puvodniho se 
nasbiirati dalo. Napomocni byli aneb ochotné zapujcili mné vzory: Dp. Josef Fisara, farar v 
Sukdole v Konice, slc. Terezie Vitézova v Prerové, Josef Bazel, ucitel v Uh Brodeé, dp. J. 
Berger, farar v Pozlovicich a j. 

V Olomouci, 14 zari 1895. 


Berta Sojkova. 
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EMBROIDERY PATTERNS 
OF THE SLAVIC PEOPLE IN MORAVIA 


PUBLISHED ACCORDING TO THE ORIGINALS 
BERTA SOJKOVA in OLOMOUC. 


When the booklet of the first sewing pattern of our people in Moravia was published in 
1887, the first publication of ours, I had the intention of arousing general interest in what our 
people, especially our women, have cultivated and preserved in this field unchanged since ancient 
times 

I am proud that my publication is enjoyed by our patriotic women and girls to the extent 
that I could not resist the wishes expressed from everywhere to publish another workbook and, 
God willing, to continue. 

Being surrounded by neighbors of the Germanic tribe, their manners and customs sneak up 
on us unnoticed like a snake, we accept these casually, act and work accordingly, forgetting that by 
accepting them we are losing our originality and our character. 

And after all, if we pass through the formerly Slavic regions, today flooded with foreigners, 
what do we find? Although the people no longer speak the Slavic language, their ways and 
manners, work and domestic life have preserved a lot of Slavic originality. Even the names of 
rivers, groves, mountains and cities have Slavic roots. 

Those who visited our Prague Golden centenary this year, looked through looked through 
our ethnographic exhibition with a beating heart, and those who deeply thought about the mute 
objects laid out, soon learned, if one has a burning heart for the nation, that everything that 
seemed to be mute speaks with eloquent words: Nation, know yourself. Yes, Czech nation, know 
yourself and preserve what you can preserve from your ancestors and build your independence on 
these foundations. 

By publishing this third volume of this worklet, I want to contribute again to liberate Czech 
women and girls in the field of embroidery from the subjugation of foreigners. 

As a suggestion that old patterns and modern ones can be modified, I also submit the sheet 
XXXII modified in this way. 

Plates 23, 24, 25, 26, 27, and 28 are Slovak, plates 29 and 31 are of Hanacky, plates 30 of 
Wallachian origin — plate 32. is based on a compilation of Workbook II. 

While collecting these patterns, I traveled around Moravia and gathered all the good and 
original things I could find. Many people were helpful or willingly lent me samples: Dp. Josef 
FiSara, parish priest in Sukdol in Konica, slc. Terezie Vitézova in Prerova, Josef Bazel, teacher 
in Uh Brod, dp. J. Berger, parish priest in Pozlovice, and others. 


Olomouc, September 14, 1895. 
Berta Sojkova. 
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Modeles de Broderies 
Du Peuple Slave En Moravie. 


MODELES be BRODERIES D'aprés les ouvrages originaux publiés par 
DU PEUPLE SLAVE EN MCRAVIE. Berthe Sojka 4 Olmutz. 


A Monsieur, : 
MONSIEUR DE COMTE EMANUEL DE 
POTTING-PERSING, 
prélat crossé et mitré, prévét des chanoines d'Olmutz 
etc., 

bourgeois d'honneur de soixante-dix communes de 
Moravie, mécéne des écoles slaves, protecteur 

de toutes les sociétés patriotiques, bienfaiteur de la 

jeunesse scolaire et des indigents etc., etc., 


ration 


a la veille de l'inauguration 
erthe Sojks du pensionnat par lui fondé pour filles slaves 4 Olmutz 


En témoignage de la plus profonde veneration 


Berthe Sojka. 
Olmutz, le 14 septembre 1895 


Embroidery Patterns 
of the Slavic People in Moravia. 


From the original works, published by Betrhe Sojka at Olomouc. 


To Sir, 
MONSIEUR DE COMTE EMANUEL DE POTTING-PERSING, 
crossed and mitred prelate, provost of the canons of Olomouc etc., 
bourgeois of honor of seventy municipalities of Moravia, patron of the Slavic schools, protector 
of all patriotic societies, benefactor of school youth and of the destitute, etc., etc., 


In testimony of the deepest veneration 


Bertha Sojka. 
Olomouc, September 14, 1895 
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Modeles de Broderies 
Du Peuple Slave En Moravie. 


D'aprés les ouvrages originaux publiés par 
Berthe Sojka 4 Olmutz. 


MODELES bE BRODERIES 


En publiant, en 1887, le premier volume 
des Modéles de broderies slaves en Moravie, 
premier ouvrage de ce genre paru chez nous, mon 
but était d’éveiller un intérét général pour tout ce 
que nos ancétres, nos femmes surtout, ont cultivé 
et conservé pur et intact. 

Je suis fiére de la vogue que mon ouvrage a 
eue parmi les dames slaves, et c’est leur désir d’en 
voir la suite qui m'a induite a poursuivre ma tache. 

Entourés de voisins de race allemande dont 
les moeurs et les coutumes s’infiltrent 
insensiblement chez nous, nous les imitons 
involontairement, et adoption de leur maniére 
d’agir et de travailler nous fait perdre notre 
originalité et notre individualité. 

Mais en parcourant d’anciens pays slaves, 
actuellement dénaturalisés, on est frappé de voir 
que, quoique les habitants ne parlent plus leur 
langue primitive, leurs us et coutumes, leurs travaux et leur vie intérieure ont pourtant conservé 
leur origine; méme les noms des riviéres, des montagnes et des villes recélent leur radical slave. 

Des objets exposés a l'exposition ethnographique de Prague (1895) se dégage une Iecon que 
tout visiteur inspiré du souffle patriotique aura certainement saisie, Iecon qui y est bien nettement 
exprimée: ,,Tache de te reconnaitre toi-meme, peuple tchéque; recherche et conserve précieusement 
tout ce qui peut encore étre préservé, et, sur ce trésor, fonde ton individualité!“ 

Mon but dans cet ouvrage est le désir d'aider 4 la femme slave a s’affranchir de l’imitation 
des broderies étrangéres. 

La planche XXXII. montre la maniére d’utiliser les dessins anciens dans les ouvrages 
modernes. Les planches No. 23 — 28 sont d’origine slovaque, Nr. 29 et 31 hanaque, Nr. 30 valaque 
— La planche Nr. 32 est basée sur le 2tme volume. 

Pour recueillir les originaux de ces dessins et choisir les meilleurs, il m’a fallu parcourir la 
Moravie. Dans cette tache j’ai été aidée par M. M. le R. P. Joseph Fisara, curé 4 Sukdole prés 
Konice, le R. P. J. Berger, curé 4 Pozlovice, Joseph Bazel, instituteur 4 Uh. [Uhersky] Brod, 
Mlle. Thérése Vitéz de Prerov, etc., ce dont je leur suis infiniment reconnaissante. 


Olmutz, le 14 octobre 1895. 


Berthe Sojka 
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Embroidery Patterns 
of the Slavic People in Moravia. 


From the original works, 
published by Berthe Sojka at Olmutz. 


By publishing, in 1887, the first volume of Patterns of Slavic Embroidery in Moravie, the 
first work of this kind to appear in our country, my aim was to arouse a general interest in all that 
our ancestors, especially our women, cultivated and kept pure and intact. 

I am proud of the fashion trend my work has had among the Slavic ladies, and it is their 
desire to see its sequel that has induced me to pursue my task. 

Surrounded by neighbors of German race, whose manners and customs infiltrate us 
unnoticed; we imitate them without awareness, and the adoption of their way of acting and 
working causes us to lose our originality and our individuality. 

But while travelling across former Slavic countries, currently denationalized, one is struck 
to see that, although the inhabitants no longer speak their language of origin, their habits and 
customs, their work and their home lives have nevertheless preserved their origins; even the 
names of rivers, mountains and cities reveal their Slavic origins. 

From the objects displayed at the Ethnographic Exhibition in Prague (1895) emerged a 
lesson that any visitor inspired by the spirit of patriotism would certainly have grasped, a lesson 
which was clearly expressed there: ,,Try to recognize yourself, Czech people; seek out and carefully 
preserve all that can still be preserved, and, on this treasure, base your individuality!“ 

My goal in this work is the desire to help the Slavic woman to free herself from the 
imitation of foreign embroideries. 

Plate XXXII shows how to use old drawings in modern works. Plates No. 23 — 28 are of 
Slovak origin, No. 29 and 31 Hanak, No. 30 Wallachian — Plate No. 32 is based on the 2nd 
volume. 

To collect the originals of these drawings and choose the best ones, I had to travel through 
Moravia. In this task I was helped by M. M. the Reverend Father Joseph FiSara, parish priest in 
Sukdole near Konice, the Reverend J. Berger, parish priest in Pozlovice, Joseph Bazel, teacher 
at Uh. [Uhersky] Brod, Miss Thérése Vitéz of Prerov, and others, for which I am infinitely 
grateful to them. 


Olomouc, October 14, 1895. 
Berthe Sojka 


